SUBJECT AND AUTHOR INDEX TO VOL. 74 


Authors’ names in boldface type, subject or titles in lighter type. 


Adams, Byron—See Reviews of 
Books 

Anonymous Mass D’Ung aultre 
amer. A Late Fifteenth-Century 
Experiment, The, Rob C. 


Art, and Pop Music, Economic 
and Transmission Factors as 
Essential Elements in the 
Definition of Folk, Gregory D. 
Booth and Terry Lee Kuhn 


Bach? A Third Gainsborough 
Portrait of Johann Christian, 
Joan S. Reis 

Bach’s Suite in B Minor, Politics, 
Patriotism, and a Polonaise: A 
Possible Revision in, Irving 
Godt 

Bailey, Walter B.—Prophetic 
Aspects of Musical Style in the 
Early Unpublished Songs of 
Arnold Schoenberg. 

Berlioz’s La Damnation de Faust: 
A New View of the Composer 
at Work, “Nature immense,” A 
Sketch from, Kent W. Werth 

Bloomfield, Theodore—In Seach 
of Mahler’s Tenth: The Four 
Performing Versions as Seen 
by a Conductor, 

Booth, Gregory and Terry Lee 
Kuhn—Economic and Trans- 
mission Factors as Essential 
Elements in the Definition of 
Folk, Art, and Pop Music 

Booth, Gregory D.—See Reviews 
of Books 

Borne as Music Critic, Ludwig, 
Linda Rogols-Siegel 


Brahms, Robert Kahn and, 
Burkhard Laugwitz (trans. 
Reinhard G. Pauly) 

Briscoe, James R.—“To Invent 
New Forms”: Debussy's Diane 
au bois 

Britten’s The Turn of the Screw, 
Why Does Miles Die? A Study 
of, Clifford Hindley 

Burgmiller and Robert Schu- 
mann, Norbert, Eric Frederick 
Jensen 

Chanson madécasses: Ethnic Fan- 
tasy of Ethnic Borrowing? 
Ravel’s, Richard S. James 

China: The Use of Twelve-Tone 
Technique in Chinese Musical 
Composition, Letter from, 
Zheng Ying-Lie 

Cook, Susan C.—See Reviews of 
Books 

Conversations with Nicolas Slo- 
nimsky about his Composing, 
Richard Kostelanetz 

Debussy’s Diane au bois, “To In- 
vent New Forms”:, James R. 
Briscoe 

Der Ring des Nibelungen, Erin- 
nerungsmotive in Wagner’s, Jorg 
RiedIbauer 

Diane au bois, “To Invent New 
Forms”:, Debussy’s, James R. 
Briscoe 


“Dramatick Operas,” Theater 
Architecture at the Time of 
Purcell and Its Influence on 
His, Mark A. Radice 

D’Ung aultre amer. A Late Fif- 
teenth-Century Experiment, 


649 


629 
595 
Wegman 566 131 
1 
411 
550 
295 
360 
610 
473 
445 
491 
458 
57 
131 
175 18 
131 
411 
439 98 
269 


650 The Musical Quarterly 


The Anonymous Mass, Rob C. 
Wegman 

Economic and Transmission Fac- 
tors as Essential Elements in 
the Definition of Folk, Art, and 
Pop Music, Gregory D. Booth 
and Terry Lee Kuhn 

Erinnerungsmotive in Wagner’s 
Der Ring des Nibelungen, Jorg 
Riedlbauer 

Ethnic Fantasy or Ethnic Bor- 
rowing? Ravel’s Chanson madé- 
casses. Richard S. James 


Farnsworth, Rodney—“Hither, 
This Way”: A Rhetorical-Musi- 
cal Analysis of a Scene from 
Purcell’s King Arthur, 

Folk, Art, and Pop Music, Eco- 
nomic and Transmission Fac- 
tors as Essential Elements in 
the Definition of, Gregory D. 
Booth and Terry Lee Kuhn 

From Biedermeier Berlin: The 
Parthey Diaries Excerpts in 
Translation, With Commen- 
tary and Annotation, David L. 


Montgomery 
Frosch, William A., M.D.— 
Moods, Madness, and Music. 
Il. Was Handel Insane? 
Frosch, William A., M.D.—See 
Reviews of Books 


Godt, Irving—Politics, Patrio- 
tism, and a Polonaise: A Pos- 
sible Revision in Bach’s Suite 
in B Minor, 

Handel Insane? Moods, Mad- 
ness, and Music. II. Was, 
William A. Frosch, M.D. 

Haimo, Ethan—Remote Keys 
and Multi-movement Unity: 
Haydn in the 1790s 

Haydn in the 1790s, Remote 
Keys and Multi-movement 
Unity:, Ethan Haimo 


Clifford—Why Does 
Miles Die? A Study of Britten’s 
The Turn of the Screw, 

“Hither, This Way”: A Rhetor- 
ical-Musical Analysis of a Scene 
from Purcell’s King Arthur, 
Rodney Farnsworth 

Horowitz, Joseph—Letter from 
New York: The Transforma- 
tions of Vladimir Horowiv, 

Horowitz, Letter from New 
York: The Transformations of 
Vladimir, Joseph Horowitz 

Hush, David—See Reviews of 
Books 


In Search of Mahler’s Tenth: The 
Four Performing Versions as 
Seen by a Conductor, Theodore 
Bloomfield 

Ivashkin, Alexander—Letter from 
Moscow: Post-October Soviet 
Art: Canon and Symbol, 


James, Richard S.—Ravel’s 
Chanson madécasses. Ethnic Fan- 
tasy or Ethnic Borrowing? 

Jensen, Eric Frederick—Norbert 
Burgmiller and Robert Schu- 
mann, 


Kahn and Brahms, Robert, 
Burkhard Laugwitz (trans. 
Reinhard G. Pauly) 

King Arthur, “Hither, This Way”: 
A Rheotrical-Musical Analysis 
of a Scene from Purcell’s, 
Rodney Farnsworth 

Kostelanetz, Richard—Conver- 
sation with Nicolas Slonimsky 
about his Composing, 

Kuhn, Terry Lee, Gregory D. 
Booth and—Economic and 
Transmission Factors as Essen- 
tial Elements in the Definition 
of Folk, Art, and Pop Music 


La Damnation de Faust: A New 
View of the Composer at Work, 


566 | 
1 
411 
636 
636 
451 
83 
175 
411 303 
360 
197 
550 
31 
595 
83 
610 
458 
31 
22 411 
| 


Subject and Author Index to Vol. 74 


“Nature immense,” A Sketch 
from Berlioz’s, Kent W. Werth 
Laugwitz, Burkherd (trans. Rein- 
hard G. Pauly)—Robert Kahn 
and Brahms, 

Letter from China: The Use of 
Twelve-Tone Technique in 
Chinese Musical Composition, 


Letter from Moscow: Post- 
October Soviet Art: Canon and 
Symbol, Alexander Ivashkin 

Letter from New York: The 
Transformations of Vladimir 
Horowitz, Joseph Horowitz 


Maguire, Janet—Puccini’s Ver- 
sion of the Duet and Final 
Scene of Turandot 

Mahler’s Tenth: The Four Perform- 
ing Versions as Seen by a Con- 
ductor, In Search of, Theodore 
Bloomfield 

Mass D’Ung aultre amer. A Late 
Fifteenth-Century Experiment, 
The Anonymous, Rob C. 
Wegman 

Montgomery, David L.—From 
Biedermeier Berlin: The Parthey 
Diaries Excerpts in Trans- 
lation, With Commentary and 
Annotation 

Moods, Madness, and Music. II. 
Was Handel Insane? William A. 
Frosch, M.D. 

Music and Sociology for the 
1990s: A Changing Critical Per- 
spective, Derek B. Scott 

Music Critic, Ludwig Borne as, 
Linda 

Musical Style in the Early 
Unpublished Songs of Arnold 
Schoenberg, Prophetic Aspects 
of, Walter B. Bailey 

“Nature immense,” A Sketch from 
Berlioz’s La Damnation de Faust. 
A New View of the Composer 


at Work, Kent W. Werth 
Newman, Anthony—See Reviews 
of Books 
New York: The Transformations 
of Vladimir Horowitz, Letter 
from, Joseph Horowitz 


Parthey Diaries Excerpts in 
Translation, With Commen- 
tary and Annotation, From 
Biedermeier Berlin: The, David 


L. Montgomery 

Pauly), Burkhard Laugwitz (trans. 
Reinhard G.—Robert Kahn 
and Brahms, 

Politics, Patriotism, and a Polo- 
naise: A Possible Revision in 
Bach’s Suite in B Minor, Irving 
Godt 

Pop Music, Economic and 
Transmission Factors as Essen- 
tial Elements in the Definition 
of Folk, Art, and, Gregory D. 
Booth and Terry Lee Kuhn 

Popular Songs of Alec Wilder, 
The, Ronald E. Prather 

Post-October Soviet Art: Canon 
and Symbol, Letter from 
Moscow: Alexander Ivaskhin 

Prather, Ronald E.—The Pop- 
ular Songs of Alec Wilder, 

Prophetic Aspects of Musical 
Style in the Early Unpublished 
Songs of Arnold Schoenberg, 
Walter B. Bailey 

Puccini’s Version of the Juet 
and Final Scene of Turandot, 
Janet Maguire 

Purcell and Its Influence on His 
“Dramatic Operas,” Theater 
Architecture at the Time of, 
Mark A. Radice 

Purcell’s King Arthur, “Hither, 
This Way”: A Rhetorical-Musi- 
cal Analysis of a Scene from, 
Rodney Farnsworth 


Radice, Mark A.—Theater 


651 
57 = 
57 
623 
595 
636 
303 197 
595 
319 610 
175 
411 
521 
566 
303 
521 
197 
31 491 
| 385 319 
269 
98 
491 
83 


652 The Musical Quarterly 


Architecture at the Time of 
Purcell and Its Influence on 
His “Dramatic Operas” 

Ravel’s Chanson madécasses. Ethnic 
Fantasy or Ethnic Borrowing? 
Richard S. James 

Reis, Joan S.—A Third Gains- 
borough Portrait of Johann 
Christian Bach? 

Remote Keys and Multi-move- 
ment Unity: Haydn in the 1790s, 


Williams and the Vision of 
Albion,” by Wilfred Mellers 
Booth, Gregory D.—“Music 
and Society,” ed. by Richard 
Leppert and Susan McClary and 
“Popular Musics of the West- 
ern World,” by Peter Manuel 
Cook, Susan C.—“Opera, or 
the Undoing of Women,” by 
Catherine Clement 
Frosch, M.D., William A.— 
“Mozart in Person: His Char- 
acter and Health,” by Peter J. 
Davies 
Hush, David—“The Music of 
Johann Sebastian Bach,” by 
Robert L. Marshall and “Bach 
Studies,” ed. by Don O. Franklin 
Newman, Anthony—“Ornamen- 
tation and Improvisation in 
Mozart,” by Frederick Neumann 
Salzman, Eric—“Perfect Pitch,” 
by Nicolas Slonimsky 
Riedlbauer, Jorg—Eninnerungs- 
motive in Wagner’s Der Ring des 
Nibelungen, 
Roccasalvo, Joan L.—The Zna- 
menny Chant 
Rogols-Siegel, Linda—Ludwig 
Bérne as Music Critic, 


Salzman, Eric—See Reviews of 
Books 


Schoenberg, Prophetic Aspects 
of Musical Style in the Early 
Unpublished Songs of Arnold, 
Walter B. Bailey 

Schumann, Norbert Burgmiller 
and Robert, Eric Frederick 


Jensen 

Scott, Derek B.—Music and 
Sociology for the 1990s:A 
Changing Critical Perspective 

Slonimsky about his Composing, 
Conversation with Nicolas, 
Richard Kostelanetz 

Sociology for the 1990s: A 
Changing Critical Perspective, 
Music and, Derek B. Scott 

Suite in B Minor, Politics, 
Patriotism, and a Polonaise: a 
Possible Revision in Bach’s, 
Irving Godt 

Theater Architecture at the 
Time of Purcell and Its 
Influence on His “Dramatick 
Operas,” Mark A. Radice 

Third Gainsborough Portrait of 
Johann Christian Bach? A, 
Joan S. Reis 

“To Invent New Forms”: Debussy’s 
Diane au bois, James R. Briscoe 

Turandot, Puccini’s Version of 
the Duet and Final Scene of, 


Maguire 
Turn of the Screw, Why Does 
Miles Die? A Study of Britten’s 
The, Clifford Hindley 
Twelve-Tone Technique in 
Chinese Musical Composition, 
Letter from China: The Use cf, 
Zheng Ying-Lie 


Wagner’s Der Ring des Nibelungen, 
Erinnerungsmotive in, Jorg 
RiedIbauer 

Wegman, Rob C.—Anonymous 
Mass D’Ung aultre amer. A Late 
Fifteenth-Century Experiment, 
The, 


98 
491 

360 
550 

295 
385 

Ethan Haimo 242 
Reviews of Books 458 

Adams, Byron—“Vaughan 

629 385 
610 

439 

A 

445 98 
170 295 
131 
319 
623 1 

455 
18 473 

217 
18 

269 
.. 566 


Subject and Author Index to Vol. 74 


Werth, Kent W.—“Nature im- 
mense,” A Sketch from Berlioz’s 
La Damnation de Faust: A New 
View of the Composer at Work 

Wilder, The Popular Songs of 
Alec, Ronald E. Prather 

Why Does Miles Die? A Study of 
Britten’s The Turn of the Screw, 
Clifford Hindley 


Ying-Lie, Zheng—Letter from 
China: The Use of Twelve- 


Tone Technique in Chinese 
Musical Composition, 

Znamenny Chant, The, Joan L. 
Roccasalvo 


653 
57 473 
521 217 

1 


